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Obductio Palimpsesti Umbra Silentii
Obscured Palimpsest, Underlying Silence
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‘subterranean resonance of silence,” a voiceless voice that continues to tremble even now within the
persistence of erosion. It is precisely the accumulation of these ‘concealed, stratified scars’ that becomes
the altar of the silent covenant I inscribe.” [l (F ¥ v Y 2) (CEHF L7z [EH] © X5 RYE T 7058
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(canvas) emits a material intensity akin to a fixed scar. Within this, the painterly narration of “layering”
(kasane) articulates the essential condition of the palimpsest as stratification. At the same time, by
gathering indigenous expressions such as “a mind beneath” (sokohi no kokoro) and “a deep hollow”
(fukaki wada) into the single notion of “silent resonance” (mokkyo), the work affirms—through the act of
obductio—the enduring continuity of silence as a resonance that never ceases, even as it undergoes

perpetual weathering.



