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Ogami Island—an island of the great deity, floating beyond the sea—is not a
landscape that wholly discloses itself to the gaze. Bound to its wuzaks sacred sites
are prayers, silences safeguarded by the island’s people, and an awe that precedes
language.
This work does not seek to describe the island’s visible form or to make its
sacredness manifest. Rather, it remains at the threshold of what must not be seen,
receiving the subtle presence suspended between sea and sky.
UPAMAZUMA (Isiand of Worship) approaches Ogami Island as an island of
ugami—prayer offered to the benevolent deities of the heavens—and as a place
prior to prayer’s assuming visible form. Here, silence is not a void, but a deep
stratum that sustains time, memory, taboo, and the relation between human

| UPAMAZUMA /A4 5 | beings and the natural world. What emerges upon the painted surface is not the
54.2 X 64.8cm island 1n its entirety, but a faint reverberation from a sacred realm that permits
response only from afar.
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Over the eastern fields,

dawn'’s faint fire rises into being;

yet, when I turn,

the moon inclines silently into the western dark.
Kakinomoto no Hitomaro, Man’yoshu 1:48
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STELLA MARIS — Star of the Sea is a presence that stands quietly between
approaching light and receding darkness, regarding a wounded world with a
single eye—an eye capable of receiving the pain, prayer, and unnameable
absence that lie beyond the visible.
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STELLA MARIS — Star of the Sea is a presence that stands quietly between
approaching light and receding darkness, regarding a wounded world with a
single eye—an eye capable of receiving the pain, prayer, and unnameable
absence that lie beyond the visible.
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Though the celestial be sentient, it is as utterly insentient.

If the Celestial Order—the absolute principle governing the cosmos—were possessed
of compassion or feeling, that very sentiment would at once be revealed as a merciless
impartiality: an utter insentience that carries all things, without preference, through the
ceaseless transformations of existence
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Though the celestial be sentient, it is as utterly insentient.

If the Celestial Order—the absolute principle governing the cosmos—were possessed
of compassion or feeling, that very sentiment would at once be revealed as a merciless
impartiality: an utter insentience that carries all things, without preference, through the
ceaseless transformations of existence
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Though the celestial be sentient, it is as utterly insentient.

[f the Celestial Order—the absolute principle governing the cosmos—were possessed
of compassion or feeling, that very sentiment would at once be revealed as a merciless
impartiality: an utter insentience that carries all things, without preference, through the
ceaseless transformations of existence
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Though the celestial be sentient, it is as utterly insentient.

If the Celestial Order—the absolute principle governing the cosmos—were possessed
of compassion or feeling, that very sentiment would at once be revealed as a merciless
impartiality: an utter insentience that carries all things, without preference, through the
ceaseless transformations of existence
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Though the celestial be sentient, it is as utterly insentient.

If the Celestial Order—the absolute principle governing the cosmos—were possessed
of compassion or feeling, that very sentiment would at once be revealed as a merciless
impartiality: an utter insentience that carries all things, without preference, through the
ceaseless transformations of existence
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Though the celestial be sentient, it is as utterly insentient.

If the Celestial Order—the absolute principle governing the cosmos—were possessed
of compassion or feeling, that very sentiment would at once be revealed as a merciless
impartiality: an utter insentience that carries all things, without preference, through the
ceaseless transformations of existence
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PALIMPSEST gives form to the “concealed, stratified scars” that remain
unvanished amid the persistence of weathering. Its accumulated layers do not
exist to preserve the past; rather, they constitute an altar of silent covenant—a
place from which to contemplate that which endures between erasure and
becoming, ending and beginning



[PALIMPSEST Il /%) v 7 X b |
48.7 X 40.6cm

PALIMPSEST 2. At e CThrBHEA W [ LERE] 21/,
ZTOELVIZ, BERRET LTI R, HELER, BELKBT IO
HNTFIFERT AL RS0 57200, BREOKELDOTH 5,

PALIMPSEST gives form to the “concealed, stratified scars” that remain
unvanished amid the persistence of weathering. Its accumulated layers do not
exist to preserve the past; rather, they constitute an altar of silent covenant—a
place from which to contemplate that which endures between erasure and
becoming, ending and beginning
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PALIMPSEST gives form to the “concealed, stratified scars” that remain
unvanished amid the persistence of weathering. Its accumulated layers do not
exist to preserve the past; rather, they constitute an altar of silent covenant—a
place from which to contemplate that which endures between erasure and
becoming, ending and beginning
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A painterly meditation on the Yakushi Triad: Yakushi Ruriké Nyorai at the
centre, attended by Nikko and Gakko, the bodhisattvas of sunlight and
moonlight.

In the still interval between these two lights, this lapis light neither denies
suffering nor offers easy consolation; it renders visible the quiet passage
through which affliction may be transformed.
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No matter how rigorous an exterior wall may be—wrapped in a steadfast will of
silence, such as the concepts of Haichi (ash-deposition) and Gensaku-eijaku
(Silence shrouded within the sacred palimsest. At its abyss, the altar of the
silent pact abides.)—the proloculus at its core never ceases its infinitesimal
communion with the world. Amidst the utmost extremity of absolute silence
(the trace of silence), this nucleus (sane) pulsates as a core of subtle tremor,
acutely sensing the breath of the cosmos and the time that returns in
recurrence.
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No matter how rigorous an exterior wall may be—wrapped in a steadfast will of
silence, such as the concepts of Haichi (ash-deposition) and Gensaku-eijaku
(Silence shrouded within the sacred palimsest. At its abyss, the altar of the
silent pact abides.)—the proloculus at its core never ceases its infinitesimal
communion with the world. Amidst the utmost extremity of absolute silence
(the trace of silence), this nucleus (sane) pulsates as a core of subtle tremor,
acutely sensing the breath of the cosmos and the time that returns in
recurrence.
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